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Abstract

The Bahnar people have many epics that are the stores of literary and cultural values. However, they have not been fully documented yet and there have been only a few studies on the Bahnar’s epics so far. In this paper, on the basis of the similes investigated from the three epics of Đăm Pen, ByaLingkoong, Dyong Du, the researchers describe the structural model of simile expressions, then analyze the characteristics of the components in the simile expressions, and draw the perceptive and cultural characteristics of the Bahnar community expressed by the similes.
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1. Introduction
The Bahnar people have a prolific epical store, all of them revolve around the protagonist Dyong Du (Nguyễn, 6, p.59). In the Bahnar language the epic is called hmon. Epical performers were usually village patriarchs. Epical performance has often been taking place inside the Rong house (communal house) or in the front yard of Rong house with the flickering open fire. Epical performer, called “the singer of the tales” by Lord (1971),  is not only the singer – the teller but also the epical preservationist and creator. Unlike the other epics such as the Mahabharata, the Iliad, the Odyssey, which have been completed in history, the epics of the Bahnar people particularly and of many other ethnic groups in Vietnam generally remain “alive” in its environment of performance though the final artistes have presently been disappearing in communities. 
The Bahnar’s epics arose on the basis of a society of constant wars among the villages (Nguyễn, 6, p.55). The collection and recording of these epics have been not yet finished. There have rarely been analytical works of this ethnicity’s epics up to now. The three epics explored in this paper (the Dam Pen, the Bya Lingkoong, the Dyong Du) belong to the Bahnar Krem people, one of the groups of the Bahnar ethnicity who are currently living in Vietnam.

Bahnar language in three above mentioned epics is used by the Bahnar Krem people. It is one of twenty-nine languages belonging to the Bahnaric languages of the Mon – Khmer branch of the Austroasiatic family (Trần, 2007, p.44-45). There are currently very few linguistic studies describing this language. However, the typological correspondences between Bahnar language and Vietnamese language allow us to inherit the studies of similes in Vietnamese in order to describe similes in Bahnar. 
Using many similes is a feature of many epics in the world (Ready, 2011; Scott, 1974, 2009). Apart from it, epics also use comparisons. However, there is a clear distinction between similes and comparisons although they are both used to compare one thing with the other. According to Ready (2011), “The defining feature of a simile is dissimilarity. There is an unbridgeable gap between tenor and vehicle, as when, for instance, a man is said to resemble an animal or a plant or a spinning top” (p.14). Meanwhile, “The defining feature of a comparison is the similarity between the compared terms as revealed above all by the fact that the tenor and vehicle belong to the same category” (Ready, 2011, p.15). He offered the Homeric comparative spectrum of degree of similarity between tenor and vehicle (Ready, 2011, p.18) as follows: 

Lesser similarity  ………………………Greater similarity
       Simile                       Comparison


The distinction between similes and comparisons, therefore, is whether the tenor and the vehicle have the same category. Consequently, the simile aims towards two categorically different objects which have a certain similar point while the comparison exists between two objects that are of the same category but differ from each other in the level of a certain similar property. Ready (2011) attributed simile and comparison to a hyperonym called figure. 

There are both similes and comparisons in the three epics we examined. In this article, we only analyze the similes. We use the term simile expression to point the linguistic form of similes, and to distinguish to the term of comparative constructions that inherently refers to comparisons of inequality (Anderson, 1983; Stassen, 1985).
According to Nguyễn (2004), similes in Vietnamese have two forms: the full form and the variant form. The full form consists of four components: tenor, basis of comparison, word used to compare, and vehicle. The variant form has five models: inversing the order of the components, similes without basis of comparison, similes without word used to compare, similes using bao nhiêu (how many, how much)/ bấy nhiêu (the same quantity for bao nhiêu), similes using là  (to be) (p.190-191). The last model of the variant form is classified by Huu (2011) into the comparison of equality (p.363). However,  we see it as a kind of metaphor. The model of similes in Vietnamese generalized by Hữu (2011) has the form A – x – B, in which A is tenor, B is vehicle, x is one of words used to compare such as như, giống như, như là, tựa như, tựa hồ, hệt như (all of them mean as, like), là (to be), bằng (as…as), hơn (more…than), kém (less…than), etc. (p. 360). In this article, from the description of the Nguyễn (2004)  and Hữu (2011) about similes in Vietnamese, we give out a full structural model of simile expressions in the three epics as follows: A-x-y-B,  in which A is tenor, x is basis of comparison, y is word used to compare, and B is vehicle. 

My paper is structured as follows: section 2 describes the characteristics of the simile expressions, section 3 analyzes the aesthetic values of the similes for these epics, section 4 presents the expression of the perceptive and cultural characteristics of the Bahnar community through the similes, section 5 draws some conclusions for what are analyzed in this paper.
2. Characteristics of the simile expressions in the epics of Dam Pen, Bya Lingkoong, Dyong Du 
There are 88 similes in the three epics we explored. In this section, we describe the structural models of the simile expressions as well as characteristics of elements in the simile expressions. 

2.1. The structural model of the simile expressions in the epics of Dam Pen, Bya Lingkoong, Dyong Du

The simile expressions in these three epics appear in both full form and variant form, in which the full form covers 33/88 situations (37.5%), the variant form 55/88 situations, occupying 62.5%. Thus, the variant structure is dominant; this shows the plasticity of epical language on the ethnic language source as well as the flexibility of how artistes use traditional oral formulas in these epics.

a. Simile expressions have full structure: A-x-y-B. This  is the structural model that expresses the meaning particularly and obviously.


(1)  Dyong Du/ trăp/ dang/tơ mo (Hà, 2012, Dyong Du)


A
   x        y          B


      (Dyong Du is as heavy as a stone)
b. Simile expressions have variant structures: including the structural models as follow: 

- Utilizing many vehicles (two expressions): A-x-y-B1, y-B2. 

(2) Tơ plenh ti/ teh khêl teh đao/ hơ ninh/ dang/ grưm, dang glaih. (Hà, 2012, Dyong Du)


                A

x          y      B1        y
     B2
(In the heaven the sound of shield and sword echoes bang bang like roar, like thunder.)  
- Without the basis of comparison: occupying the largest quantity (48 expressions). They have the structural model A-y-B. In these cases, it is possible to infer x from B. 
(3) Tei/ le/ tei đok, jâng/ le/ jâng chơ kâu  (Ha, 2012, Bya Lingkong, p.547) 
       A   y       B        A    y          B

(Arms are like monkey’s arms, legs are like elephant’s legs). 
These similes in (3) describe an ugly and wick character – Yă Chkruôh. From the vehicles tei đok (monkey’s arms),  jâng chơ kâu (elephant’s legs), we can infer the basis of comparison in these two cases is “long” and “big.”

- Using many vehicles and without the basis of comparison (five expressions): A-y-B1, -B2. This is the case of mixing between the model of similes without the basis of comparison and the model of using many vehicles. 
(4) Inh/ thoi/ hla bri jruh ktyel sa// Thoi/ along buk doơng kđak bi le 

     






(Ha, 2012, Bya Lingkong)
     A      y                 B1

y

B2 
(I am like a fallen leaf ate by termites// Like a  rotting firewood floating on the river). 
In the above models, the ones using many vehicles create new variants with high rhetorical values, highlight tenors, and increase aesthetic effects of words; the models of similes without the basis of comparison make these simile expressions naturally similar to metaphorical expressions, because allocutors must draw the characteristics of the object expressed by the tenor from the corresponding similarities between the tenor and the vehicle to completely understand the meaning of the simile expression.
2.2. Characteristics of the elements in simile expressions in the epics of Đăm Pen, ByaLingkoong, Dyong Du
Each element in the simile expression has its own characteristics and functions, in which the tenor A and the vehicle B are two key elements, in all cases they cannot be absent.
In this article, we only describe A and B in the semantic categories that they represent, and do not analyze the grammatical characteristics of A and B, nor the grammatical correspondences between them. We will put A and B on side by side in the descriptive process to conveniently show the corresponding semantic categories that A and B represent as well as to make the comparatively associational fields of the Bahnar people contained in the three epics be easily imagined.
2.2.1. The tenor and the vehicle
Observing the 88 simile expressions, we recognized that most of them directed towards A that is human beings (72 expressions); the remaining expressions (16) have A indicating the weapon (shield/sword: 2 expressions, arrows: 2 expressions), jewelry (1 expression), thread (1 expression), cave (1 expression), Rong house (communal house)/house (5 expressions), village (2 expressions), time (1 expression), rain water (1 expression). Thus, the main object that the epics aim to reflect is human beings, in which the hero is central (apart from his enemies and villagers), other objects mainly attach to the hero’s behavior, form the background to embellish the central character. Non-human objects are tied to the life of labor and combat of the human beings in the epical time.

In relation to A, B usually refers to animals, plants, natural phenomena, natural objects, agricultural products, and Gods. Figures considered as comparative standards are often associated with exaggerated and/or miraculous views. Corresponding to A (on the left) and B (on the right) in the simile expressions explored from the Dam Pen, the Bya Lingkoong, the Dyong Du are as follows:
- the living circumstance of human beings – the living environment of animals

- the hero’s act of holding a heavy weapon - the act of holding a very light thing

- the hero’s act of gently jumping from the air to the land - the leaf falls

- the hero’s act of  sleeping - the state of death

- the hero’s act of drinking ruou can (wine drunk out of a jar through pipes) - drinking water

- the hero’s act of flying very quickly down from the sky - shooting arrows
- running fast - flying
- good personality - the water on the source 
- state associated with the anger state of the hero – durable, solid metal (iron, copper)

- the mood of anger, irritability - fire in the heart

- weight of the hero - stone

- crowded village/ enemies – animals live into crowded groups: termites, ants, bees, flies
- people gathering in battle - clusters of animals, natural objects corresponding in numbers and images

- The enemies falls from the air to the ground in large numbers – Red leaves fall out the branch/ figs fall

- the ugly appearance of anti-protagonist  - animal/ parts of the animal are judged to be ugly; firewood

- the handsome/beautiful appearance of the hero - Gods

- the hero’s shining and beautiful skin – skin of eel

- human's self-consciousness, modesty about themselves - plants in damaged, decomposed state

- The opponent is disparaged, disregarded - The animal is disdained (dog)

- object of the discomfort, hatred - thorns

- the arrows shot a lot – scattering sand 

- fierce battle by shield and sword in the air – intense, dangerous natural phenomena: thunder, lightning

- red color of things - bloody color

- the bitter taste – taste of the wild bitter melon 

- the inferior level of beauty - semi-glutinous

- unit of time - the cycle of the moon

- Children have the same mother - fingers on the same hand

- Rong house-top - mountain peak
- big cave - big village

It can be seen from A and B listed above that A is often more abstract, B is specific, and the abstraction of A is visualized by B’s specific characters, which can be directly felt by  our senses. B is the element which shows clearly the ways of perception, cultural beliefs, daily habits, and living environment of the ancient Bahnar people; these characters are still partly saved in the current life and language of this ethnicity.

2.2.2. Basis of comparison
In the 88 expressions we examined, there are only 25 expressions that have the basis of comparison. The basis of comparison, expressed by stative verbs, describes the properties of the tenors, clearly indicates the characteristics that are given for comparison between A and B. 
(5)  Kon pơlei dunh/ lei /dang/ kon chruôh (Phan, 2006, Dam Pen)

       (Old village now people / were crowded / like / ants).

It is remarkable that in these epical texts, the bases of comparison have been largely hidden (in 53/88 expressions, which accounts for 60.23%), making the similes more closely related to metaphors. This allows the listener to expand the associative, imaginative field. For example: (6) Dyông Huihai hâm đei/ dang/ đak lech đâng tu? (Hà, 2012, Bya Lingkoong) (Is Dyong Huihai / like/ water on the source?). In this example, in order to understand the basis of comparison, the receiver must visualize đak lech đâng tu to retrieve x.

2.2.3. Words used to compare
In the three epics we study, there are seven words used to compare, which express different levels of comparison. This is also the system of words used in comparison in the Bahnar language.

- words used in comparison of equality: dang, lei, in, thoi. These words mean “like, as”.
- words used in comparison of inequality: thua (less…than), loi (more... than, much… than), hloh (the most)

In the above words, only the first group is used in similes. They are notable because of the certain distinctions among them. Dang is most widely used, which can appear in all similes and comparisons of equality. Its variant is dong. When using dang the Bahnar people want to depict two objects that have the same points. With lei, in, thoi they imply that two objects have full resemblance. Lei has two variants, lei and le, which are used in comparing humans with animals to depict a tenor that is considered as ugly, dangerous, and/or cruel. In is rarely used, mainly in comparisons between two objects of the same category or between two states of the same object. Only similes surveyed from the three epics with vehicle “dog” use this word. Thoi is associated with the expression of emotions, usually criticism, ridicule. 
3. Similes and the artistic world of the epics of Đăm Pen, ByaLingkoong, Dyong Du

In this section, we analyze the role of similes for the language, character and literary space of the three epics.

The similes construct one of the linguistic features of the three epics of Dam Pen, Bya Lingkoong, Dyong Du: using many similes in narration to highlight characters, facts, events, conflicts, especially the battles to protect the village of the hero. Many similes appeared in oral formulas that are inherently linguistic patterns that help artistes to be more convenient in singing - telling and creating the epics. With similes, these formulas are mainly descriptive ones. For instance, the abandoned and imprisonment life is compared with fish in tum, tadpoles in the klong; the hero holding a heavy shield as if holding a bird feather; the hero jumping from the air to the ground looks like a leaf falling; the hero drinking alcohol is as drinking water, the hero sleeping looks like being dead; the anger is compared to having fire burning in the heart; ugly enemy always was the face of the sow; crowded villages are likened to ants; so many enemies fighting in the air and falling down are compared with the fallen figs or red leaves leaving the branches; intense combat in the air is likened to thunder, roar, lightning strike; the beauty of the communal house is compared to the mountains; the beautiful inferiority is measured by a half of a glutinous rice, a grain of rice; time is measured by the moon cycle, etc. Thanks to these similes, the epical language becomes vivid and imaginative, which evokes the imagination and attracts the attention of the spectators. In the three epics we examined, the descriptive formulas are re-appeared in each epic as well as among them. This is one of the aesthetical features of the epical genre in particular and of other folk genres in general.

By observing the similes we easily recognize that they are most used in describing characters, especially the hero character. Dam Pen, Bya Lingkoong, Dyong Du are the central characters of the three above mentioned epics. In order to build an ideal hero figure, who has the size of the age, representing the strength and the willingness of all community, similes are the most useful device. Dam Pen holds the shield lightly like holding a bird feather, he jumps from the air to the ground gently like a leaf falling, he sleeps as if he was dead, he drinks alcohol as drinking water. Dyong Du sleeping is described as being dead, he is as heavy as a stone, he plunges down from the tip of the river as fast as an arrow whizzing. In particular, Bya Lingkoong is a heroine; her strength and talent are compared to the norms set by the community for heroic men, that is, she equates with them, such as she handles the sword as well as a heroic man does. The heroine character is mainly depicted in the aspect of beauty. Bya Lingkoong is depicted beautifully like a daughter of God, more beautiful than Bya Phu a grain of rice. Therefore, the similes are used with the emphasis to praise the unusual, extraordinary ability, the superior, extremely, similar but sacred beauty and strength of the hero. In contrast, the anti-protagonists are depicted in the opposite direction; they are compared with the exaggerated view to emphasize the ugly, the evil.
The similes also give the epic a special atmosphere, associated with the typical literary space of the heroic epic: the village space and the fierce atmosphere of the battle. The village space is manifested first in the image of the Rong house (communal house) - a symbol of wealth and strength of the village. To praise the beauty and the broadness of the communal house, the epic has the saying: "Hnam rôông kjung dang kôông kon " (Ha, 2012, Dam Pen) (The top of the Rong House is as high as the mountain peak). A powerful village is reflected in the figure: “Kon pơlei dunh / lei / dang / kon chruôh” (Ha, 2012, Dam Pen) (The people in the old village now are as crowded as ants). In the epics we study as well as the entire epical system of the Bahnar people, combat spaces are particularly prominent. The fierce nature of the air battle between the hero and the enemy is reflected in the formulaic simile: Dang grum, dang glaih (Ha, 2012, Bya Lingkoong) (like thunder, like lightning). In the battle, the crowded enemies are like ants, like dark clouds gathering, like the buzzing flies or the bees when the hive is destroyed); the dead enemies falling down from the air are as many as the figs falling. These similes are due to the traces of the mythical perception: the epical characters are attributed to miraculous abilities; they are able to fly like Gods, being cievsimilar to winged beings which are capable of moving over the sky.
Generally speaking, similes play a very unique role in the artistic world of these three epics: along with oral formulas, it forms the feature of epical language; it engages into building characters in the artistic conceptions of the ideal hero representing the community; it also creates particularly literary space of the heroic epical genre; finally, it brings the miraculous elements rooted from legends into the epical world.

4. Perceptive and cultural characters of the Bahnar people expressed by similes in the epics of Đăm Pen, ByaLingkoong, Dyong Du
The epics can be considered as one of the folk sources preserving characteristics of culture, beliefs, perception of the Bahnar people at the primitive age. These elements are plentifully expressed in the works. Here, we only consider them within the domain of similes.

4.1. Similes and perceptive pathways of the Bahnar people 

The description of the tenor and the vehicle of the similes in section 2.2. shows that the main ways of perception of the Bahnar people in the epical age reflected in the three epics are as follows: perceiving objects as forest, perceiving objects as natural phenomena, perceiving objects as featured tools, nurtured animals or agricultural products.


The group of vehicles related to the forest includes mountain peak, mountain, large cave, rock, stone’s smoke, tiger, cervine, monkey, elephant, eel, ant, termite, bee, fly, wellspring, leave, firewood, fig (fruit of a plant living in the beginning of stream), the wild bitter melon. The origin of this way of perception is the geographical distribution of the ethnic group. The Bahnar ancients reside in the mysterious murky jungle. They live in harmony with the natural world, see themselves as a part of the forest, coming out from the forest and returning to the forest after a short life in the society. The conception of culture as something opposite to the forest (Nguyên, 2008) and folk beliefs tied to their forest life are reflected into the similes, becoming patterns of language and perception.

The group of vehicles related to natural phenomena includes lightning, thunder, cycle of the moon, convergence of black clouds, storm. These vehicles are re-appeared in the formulaic similes in all three epics to express some of ideas such as the fierce and dangerous property of the battle (expressed by dangerously violent natural phenomena: lightning, thunder); unit of time – temporal duration of the battle; the crowdedness, thickness of the enemy (depicted with the figure of convergent dark clouds: this image is to suggest danger and to show the secret, to make the hero difficult to escape the enemy’s siege). Most of similes based on human perceptions of natural phenomena are used to describe the battles. Overcoming the dangerous natural phenomena is a victory over the mighty enemy. This is a way for the epic to praise the illustrious victory of the hero.

The group of vehicles related to tools, nurtured animals, typically agricultural products includes sows, dogs, rice seeds, glutinous seeds, torches, copper. Nurtured animals such as sows, dogs appear in cognitive situations of the ugliness of the enemies, the dangerous situations of the hero (the hero is considered as a dog), or show the affront, disrespect, tease of the opposition to the hero (often appears in the oral utterances of the opposition). Rice seed, glutinous seed are the measurement units, compared to the beauty of the girl. The light of the torch is tied with the bright, beautiful spaces. Cong dong – a jewelry made of copper is associated with the richness, preciousness. The origin of these comparative bridges is the perception of indigenous people about these above entities in correspondence with the characteristics of the object in the tenors: sows, dogs are two typical nurtured animals of mountain dwellers who live in stilts; rice, glutinous rice are typical agricultural products, being more noble than corn; the torch is the only source of light at night in the mysterious grandness of the forest when people do not have modern material civilization; the copper is a precious matter, usually refers to the rich people.

Thus, the specific perceptions, which are “naive, sensible” about the forest, natural phenomena, tools, nurtured animals, and typical agricultural products, are the root for the Bahnar people to perceive more abstract objects belonging to social life. These way of speakings reappear in each epic and among the epics, which forms the impression of typical cognitive style of forest dwellers whose lives are is associated with hunting, breeding, farming, and much depending upon the nature.

4.2. Similes and the cultural life of the Bahnar people
From the similes, we can fetch cultural features of the Bahnar ancients, some of them are gradually disappear because of the changes of natural, economic and social conditions, some are still saved through the Bahnar temporary language and culture, but shadows.
Cultural features from the similes are: faith in Spirit; mysterious experiences that related to premonition; pơgang usage; material cultural features such as: Rong house (communal house), jewelry, weapons, and so on.
The Bahnar ancients lived in sacred high mountains and thick forest land. The people had great belief in natural spirits: Water, Mountain, Land, Sky, Thunder, Forest, etc. Spirits exist in every field of their life. They followed the regulations which were set by the community towards the spirits. These are also the common point of Vietnamese highland ethnic groups (Phan, 2006; Nguyên, 2008). Faith in Spirit led them to the definition that spirit is the beauty standard. When glorifying the heroes, they tend to divinize them. Bya in the epic Bya Linkoong was described “liem dang Yang bơngai” (beautiful like Yang’s daughter). Yang is referred to the spirit in Bahnar language. This divinization means to express the sacred beauty of Bya but no earthlings. In the meanwhile, man heroes in the epics were brilliant in the war, could dance and sing all weathers, which were compared to the Thunder Spirit. 

Like many others adamic ethnic groups all over the world, Bahnar people believe in sacred premonition and miracles. In the Bya Linkoong, simile jil a kar gôh boi pham lei ani le (Hà, 2012) (the deer’s color is red like blood) is an example for this mysterious experience. Uncle Glên guessed about a death coming when he saw the deer with bloody color (In fact the whole village then was destroyed by Bya Lingkoong sisters). The sacred premonition and miracles come from the unusual-color plants or animals as well as unusual howl. Village Patriarchs carefully gave analysis of those unusual things, which reminded them to the bad things which may take place for their relatives and the villagers.

Pơgang is also associated with human’s primitive experience of the world. In the three epics, Pơgang appears in every heroic battle: Pơgang makes the flesh of Dyong Du bitter like wild bitter melon (Asăch Dyong Du tăng dang lơ pang) (Hà, 2012, Dyong Du), makes Dyong Mtay’s flesh glossy like eels (Dyông Mtay le alech thoi rong) (Hà, 2012, Bya lingkoong) and Dyong Du's meat as sweet and completed as before. The Central Highlands are considered to have many talismans and mysterious dugs. Pơgang of the Bahnar people and the Central Highlands are the strange remedies which they carry with them whenever they go to the forest, go to the fields or go to other villages. Pơgang is used in the wilderness experience. The plants and fruits in the forest can be used as medicaments. Their medicinal properties and potency are explained mysteriously by the owners who have limited scientific knowledge of the world living in the sacred forests of poisonous water and many ferocious species of animals.

Bahnar people organize communities into villages. Each village has its own village patriarch, a Rong house and a private waterfall. In the past, the Bahnar people did not build their own houses but lived together in a stilt house that was large enough for several dozen people. All activities took place there. The village enters into their subconscious and becomes the benchmark for comparison, even with natural objects. The simile of trôm tih kung dang pơlei tih (Hà, 2012, Dam Pen) (The cave is large like a large village). When setting up a new village, the patriarchs always consider the water source, the good nature of the land. Water becomes a symbol of human personality and dignity. In the girl's confession to the boy, the girl uses this image as a vehicle to ask about his dignity, whether he is gentle, generous, and great like the nature of water on the source (cool, clear, pure). The question of Bya Lingkoong to try Dyong Huahai in the epic “Dyong Huahai hâm đei dang đak lech đâng tu?” (Hà, 2012, Bya Lingkoong)  (Is Dyong Huahai like water on the source?) conveyed this comparison. This simile is only present in the speech of the elderly.
Another cultural aspect that can be observed from the similes of these three epics is the Bahnar physical culture, most notably the image of Rong house. Whenever describing the mighty, wealthy of the village, the narrator always compares the Rong house with the mountain image, which is a comparison between a man-made wonder and a wonder of nature associated with their spiritual lives, their god worships. That is the best way to appreciate a village. The communal house represents the face of the village because it is the largest, most beautiful architecture representing the strength and talent of the village community; it is the space of social activity and ritual activity of men and where strangers are welcomed; generations of men transmit knowledge, experience, meet and exchange with one another in their spare time. It is also a place where the village elders discuss the common work as well as adjudicate cases of law violation or lawsuits; where the villagers gather when solving important affairs of the community, organize rituals and join meals, sleeping places of unmarried boys (Vietnam Museum of Ethnology, 2018). When there is war, the communal house is the place where the boys are ready to fight to protect the village. Along with the communal house is the image of the torch, symbol of the light source among wild mountains and human intellect. The similes also show that the Bahnar used metal at that time; they used arrows, shields and jewelries made of gold and bronze.

In summary, the similes suggest many things about the Bahnar ethnic culture, including the material culture and the intangible culture. In the epics, the elements of the cultural life of this nation were expressed densely. Hopefully, further research into this issue will be carried out in another work. 
5. Conclusion

Studying the similes in the epics of Đăm Pen, ByaLingkoong, Dyong Du, we could outline the simile expressions in the Bahnar language in two forms: complete with A-x-y-B structure and variant of A-x-y-B1, y-B2; A-y-B1, -B2. In the relationship between A and B, A usually refers to humans, scenarios associated with the behavior of the hero, B usually refers to animals, plants, natural phenomena, natural objects, agricultural products, divinity, etc. A is abstract; B is specific, associated with visual perceptions of the natives. B is a clear indication of Bahnar's way of perception, cultural beliefs, habits and habitat.


The similes contribute to the creation of the particular artistic world associated with the form of existence and the expression of the epic: The figurative language using many oral formulas. They are also materials in constructing the ideal heroic image, creating the particular literary space of the hero epic genre. 
Through the similes, there are three basic pathways that can be traced to the comparative perception of the Bahnar people in the epical time: Perceiving objects through the forest, perceiving objects through natural phenomena, perceiving objects through featured tools, nurtured animals or typically agricultural products. The cultural aspects of their lives are also conveyed in the similes: the worship of gods, the concept of omniscience, the use of pơgang, the elements of cultural objects.
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